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Freeman: Alright, continuing.

Mathers: Disc two.

Freeman: Disc two with Debbie Mathers, and we were talking, we’re just, we’re just hitting the really hot stuff now (Mathers laughs), we’re talking about, I gotta move my chair over closer to you, we’re talking about the lesbian issue, uh, if, or if there was one, actually, here at Pandora, or in the community in Halifax.

Mathers: There certainly was in the community. To a small degree within Pandora, but mostly in letters to the editor, people, we got letters complaining about how much, how much space we used, allocated or used up on lesbian issues, and it got to the point at one point where we actually, I went through probably two years worth of, counted up the number of column issues total, the number of column issues on lesbian, found out that it was in fact way less than 10 per cent, and wrote, I actually wrote the response to that letter saying, you know, you may think so because it’s not mentioned anywhere else, but in fact it’s only whatever percentage it was.

Freeman: Eight point something.

Mathers: Eight point something per cent. You’ve got a good memory. Um, you know, I was flabbergasted that people would be questioning how much content was when it really, especially when it was really so little. I didn’t think it was that much, but the, I want facts and figures to prove that it wasn’t that much. 

Freeman: Mm hm, OK, well, fair enough. Now within the collective, um, on the other collectives, for example, I’m thinking mainly of Kinesis right now, and I believe it was also true of Broadside in Toronto, um, most of the women who were on the collective were actually lesbians, living as lesbians, or bisexual. Was that true of Pandora as well, did it have any, anything to do with the way the newspaper was conducted?

Mathers: Um, certainly there was always probably at least 50 per cent lesbian people. And often a lot more. Uh, there was definite, definitely a lot of straight people, especially towards the end, more so. Well, no, I don’t even think that’s true. I take that back. Um, but I’d say at least 50 per cent. It was a nice way to meet people. I think a lot of lesbians started, started getting involved with Pandora because it was a way to meet lesbians. And still have something to do. So it gives you something to talk about and, you know, and, you know, we’d organize the women’s dances, so that was another opportunity, and, you know, the lesbian conferences and another opportunity, and talent shows, oh I forgot, we occasionally did talent shows as fundraising too. Um, so, I think people ended up using it a little bit as a way to meet lesbians. 

Freeman: OK. And what impact if any did it have on your, on you editorially? You say that it was less, were you careful not to have too much lesbian content, was this a conscious thing, or was it just the way it unfolded?

Mathers: I didn’t make a conscious decision. Um, I don’t, I don’t think anyone did make a conscious decision, it’s just kind of the way it unfolded, it’s just what happened. Um, I don’t think anyone said oh, we already have a lesbian story this week, this issue, let’s not put this one in, it’s just kind of what happened.

Freeman: So you just covered the news as it came up.

Mathers: We just kind of covered the news as it came up. If it was a lesbian thing, it was a lesbian thing, if it wasn’t a lesbian thing, it wasn’t a lesbian thing. But a lot of things were lesbian, not lesbian things but lesbian involved, because lesbians were big activists in those days, you know, it might not have anything to do with lesbian, like abortion certainly has nothing to do with lesbians, but a hell of a lot of lesbians were involved in the abortion issue. But it wasn’t a lesbian thing, so I don’t count that as lesbian content, because it’s abortion, you know?

Freeman: Is it because it was an issue over control over one’s own body, does that somehow ring a bell?

Mathers: Absolutely, absolutely. Yes.

Freeman: Yeah, OK. And you were freer to run around and do things that are...

Mathers: Yeah, and it’s a women’s issue. I mean, our point was, is it a women’s issue? And lesbian issues are women’s issues, but so is abortion a women’s issue.

Freeman: Uh huh, right. So if it was a women’s issue worth fighting for, the lesbians would be in there.

Mathers: Yes, exactly, exactly. And Pandora would cover it. 

Freeman: Right, OK. Um, now, there was the very famous court case when this guy took you all to court, and I don’t know if you want to talk about it or if you, or not?

Mathers: I’ll talk about it, yeah. You probably don’t have that from Betty, because she wasn’t really here at the time.

Freeman: Well, she only retrospect-, she says she remembers actually being a witness, but, uh, she wasn’t here when it broke, when this guy objected to the fact you wouldn’t run a letter that he wrote.

Mathers: Yes. So what do you want to know?

Freeman: Well basically, what did that do to the way you worked together at Pandora, to have this legal threat?

Mathers: Well, at first, we discussed it, we discussed it so much, we had so many meetings about this thing. At first we were just gonna basically plead guilty, say yes, you know, whatever. I, a couple of us actually happened to be listening to CBC radio, and there was a lawyer talking on some talk show from Cape Breton, saying you, they, you know, talking about this particular court case, because the accusation had come, you know, had been publicized at that point, and saying you know, that they, that Pandora really should fight it because, you know, this this and this, and God, jeez, maybe we should fight it, you know? And so more meetings and more meetings and more meetings (laughs), we decided, decided to yeah, we’re gonna fight it. And, uh, it was very hard, it was so hard to deal with because it took so much of our energy and so much of our finances away, because, well, we had a wonderful lawyer, she was wonderful, I cannot say enough, and she ended up, we ended up not paying her 99 per cent of what we owed her, but we did try to pay as much as we could. Um, it took so much away from us, so much energy going to these things, but it was also at the same time very exhilarating if that makes any sense at all. It took a lot of energy but it gave us something to kind of refocus on, because we were all getting, my personal feeling is if this court case hadn’t happened, Pandora would have folded earlier than it did, because we were getting tired, we weren’t getting much support, you know, from the community financially or in terms of getting articles, we had to fight tooth and nail to get, you know, an article written or whatever. It seemed, it probably wasn’t but it seemed. We were all tired, and this gave us something else to focus on. Um, and we didn’t want to give in. You know, if we had folded, it would have been like giving in, and we didn’t want to do that so we kept it going (laughs). Stubborn! What can I say, we were stubborn. Um, so it had both beneficial, I guess, and not so beneficial effects. It, uh, I don’t know where I’m going here. 

Freeman: So it was one of those situations which it meant that it put a lot of pressure on you but it was just some, a challenge you had to overcome, is that what you mean?

Mathers: Yes, absolutely a challenge. And we were determined to overcome it. I mean the court case was actually, was very interesting. And to be there, because I went to every single session, of course, and took time off work to do it, and it was, it was interesting just listening to people and getting their opinions. And it was very clear that the lawyers from the other side just did not get the idea of women only. They did not understand the concept why it could be useful, why it could be important, why it could be anything other than discriminatory. And it was so clear. They couldn’t understand the concept of Pandora, they couldn’t understand the concept of collectiveness, they couldn’t understand any of the things that we were doing and working for. And it was kind of shocking that people so, as educated as lawyers are, kind of didn’t seem to understand anything about it. Luckily the adjudicator did.

Freeman: Yeah, yeah. And I think that brings me, look, I keep dropping this thing, um, that’s probably why, but it’s still going, this is good, um, I wanted to, uh, ask you a question that I ask everybody when I interview them, and that is, um, basically, uh, well first of all, was the court case the reason Pandora folded, did you just after that run out of money and energy and all that?

Mathers: Well we were running out of money and energy before the court case. As I say, I think it would have folded a couple of years earlier if the court case hadn’t happened. So, um, after the court case, and we won, you know, we kept on for a little bit and just, just, just couldn’t get the energy, and there wasn’t as much a need, it seemed, for it. You know, there were getting to be other alternative papers around, the, um, women’s health education network was doing a paper so at least, you know, there was some information coming in that there were more community things going on. Things were changing. There wasn’t as much activism, even, going on, I don’t think, even after it folded.

Freeman: One more question is, is there anything else you’d like to add on your experience at Pandora? Is there anything else that sort of comes to mind that we haven’t really talked about, or...

Mathers: Without being prodded, I can’t think of anything (laughs). I mean if I went through the paper I could probably come up with all kinds of things to talk about.

Freeman: Oh, well why don’t we just pull out a copy of the paper, just for fun, and see what you come up with?

Mathers: Just for the heck of it?

Freeman: Yeah. That’s right. 

Mathers: Front covers were always very important to us.

Freeman: The front cover. OK, why is that?

Mathers: To have as really, as nice a graphic as we could to get people interested. So we worked really hard on the front covers. To try to get some useful, interesting photographs.

Freeman: Now tell me about this one, this is the four lesbians tumbling out of the closet.

Mathers: Oh, I have to go back and remember, because I don’t, I would, my guess is it was one where we had an issue about people saying there was too much lesbian content.

Freeman: This is where, this is actually the one that you did the count for.

Mathers: Oh, OK.

Freeman: And you, you and Meg...

Mathers: Oh, yes, that’s me and Megan, yeah. Oh yeah.

Freeman: Wrote the editorial, yep.

Mathers: Oh, and that one didn’t go back two years, I went back to the beginning (laughs).

Freeman: Yes, you did (laughs). You were in on it at the very beginning, that’s right.

Mathers: Yes, yes. Um, it was kind of a shock to have women, you know, women readers complaining about that, it just didn’t seem, didn’t seem right. Didn’t seem right, didn’t seem right.

Freeman: Do you think it was because they didn’t want to be associated with lesbians? Just because they read Pandora?

Mathers: I suspect. I wouldn’t be at all surprised, you know, because, you know, guilt by association. I used quotes on that (laughs). But you know, there were some wonderful activists in Halifax. Um, you know, people who got involved, I mean, pretty much everyone on our cover is activist in some way or another, I mean you, just look at it, the people who, this is Brenda Brian, the people who were involved in things and doing things and helping out with stuff and, Anita here, she took, she has hundreds, hundreds of albums of photos, hundreds and hundreds of CDs of photos, because she photographed every single women’s thing that happened in Halifax.

Freeman: And this is Anita who?

Mathers: Anita Martinez.

Freeman: Anita, OK, and we’re looking at December 1988, and her picture’s on the front.

Mathers: Yes. She never had her picture in anything, because she was always behind the camera. Um, she was one of many photographers, but she was, and she’s still taking pictures of absolutely everything that happens, and keeping track of them, and she’s also a wonderful cook. Um...

Freeman: And this is why you have her cooking on the cover.

Mathers: Yes! She’s a great cook. I think at this one here, Anit, Anita liked to cook. We, one of the lesbian conferences we had, she cooked the soup for lunches and stuff like that. Um, Betty Peterson. Amazing gal, involved in so many things, she still is, I mean, she’s getting on.

Freeman: She’s got another cover that we’re looking at, what date is this one now?

Mathers: March ’89.

Freeman: March ’89, OK.

Mathers: You know, she’s just, this is a quote from her, someone who asked her what’s a nice little old lady like you doing in jail? “Why, setting an example for my grandsons, of course!” You know, uh, she is still involved in the peace movement very, very heavily. Um, stuff going on, this was a, an abortion, basically a special issue on abortion, so obviously we did discuss it quite a lot.

Freeman: OK, so that was the, that was, we’re looking at ’89, January 1990, special issue on abortion.

Mathers: Um, just, and then we’ll get into the court case at the end ones, but there was so much going on at that time, and you can kind of even tell from the covers just so much is, it seems like now nothing.

Freeman: You don’t feel anything is going on now?

Mathers: I don’t. I mean they, they have the marches, but, you know, they have the marches, that’s about it, it seems, in terms of women’s stuff. The stuff that’s going on, maybe they don’t need, maybe people don’t feel they need women’s stuff any more. I don’t know.

Freeman: Do you think that’s true?

Mathers: No, no I don’t think that’s true. I think we still need women’s stuff. I mean, there’s still occasionally a women’s dance in Halifax, occasionally. There’s still Take Back the Night, there’s still International Women’s Day, but that’s about all. If I look at the, there’s no, not much in terms of lesbian only stuff, um, there’s gay and lesbian which is pretty much always gay, gay men, you know, there’s not a whole lot of lesbian stuff, it’s all, it’s kind of sad but maybe it’s not needed, I don’t know, I, or maybe I’m just not in the loop. It’s quite possible I’m just not in the loop.

Freeman: Yeah, yeah.

Mathers: I’ve become a homebody.

Freeman: Well. One thing that I wanted to ask you, one of the things that struck me when I go through all these different newspapers, Kinesis and Broadside and La Vie En Rose and Pandora, is, um, how much dedication went into them, how much hard work...

Mathers: Oh, it was a lot of hard work.

Freeman: ...went into these publications, and I have to ask you, what did you do it for?

Mathers: (Laughs, pause) I’m at a loss for words, why did we do this (laughs)? I certainly, I can only speak for me, and there’s so many little parts, parts of so many different things, companionship, friendship, was a big part of it. The importance of what we were doing was a big part of it. Um, partly because you’re sucked into it, you know what I mean? You get involved and there’s no one else to take over, so you keep doing it, you know, it’s part of it is, for me, you know, I was the one at King’s, if I wasn’t there where would we produce the newspaper, you know? It was really so convenient, and once we lost, and once I, and once I left Kings, it was only, like, two issues after that that, that we, that Pandora, and I think that had something to do with that too because we didn’t have the easy facilities to put it together where we could all meet. It ended up being each person in their home because we couldn’t meet together even to do it, you know, at least at Kings we could meet together and do it, and you, and I think once one lost that community, I think the community is a big thing, once we lost the community, the Pandora community, it um, fell apart more, and also towards the end there were a lot more straight women involved. That made a big difference.

Freeman: How is that?

Mathers: Um, made a big difference for me, I should say.

Freeman: Not to Pandora necessarily.

Mathers: Not to Pandora necessarily, but if I look at the, you know, the people who were involved on the last couple of issues, I mean there were very few lesbians in it, and it kind of changed, changed what people talk about, changed what people do, changed what I was, it wasn’t what I was interested in, you know?

Freeman: Less radical, perhaps?

Mathers: Less radical, um, more mainstream, more mainstream, more concerned about kids and heterosexual relationships, and, and I mean I’m not talking necessarily about the content of the paper, but the content of the community. You know, the in, the talking, and the, that’s really important in putting something together, is not necessarily what happens while you’re doing the actual work, but what’s happening around the work. Does that make any sense? You know, when you’re having your potluck dinners, and what do you discuss socially, and things like that, that, that kind of thing was, is every bit as important as the work here that you do, to me, to keep people in there. And it changed for me, I wasn’t as interested, I didn’t work at King’s any more, um, so.

Freeman: It wasn’t the same.

Mathers: It wasn’t the same. It was individual, even more individual than it had become with the computer switch over. Once we lost the computers, it became even more individual. Does that make any sense?

Freeman: Yes, I understand. Now, I have to re-ask a couple of questions, because when I dropped the machine a while ago, I got a little flashing thing on the other disc that said, um, blank disc, and I thought, I hope not, so I want to just ask, re-ask a couple questions that we asked in the beginning before we changed discs, if that’s OK.

Mathers: Sure, do you want, do you want me to put it in my computer or something and see if it’s working?

Freeman: No, that won’t, that won’t, that won’t work on that, no. But, um, we had sort of switched over at the point, we had stopped talking about, yeah, and we talked about the abortion issue on this disc, and, uh, backing up...

Mathers: Abortion was on the other disc.

Freeman: Was it, OK. Well then I’ll ask you again, was abortion a big issue, uh, in Pandora, amongst you in Pandora, or did you get a lot of flack from readers about, or subscribe, not subscribers, but did you lose any subscriptions over abortion at all, talking about it?

Mathers: Right. I don’t think we lost, it wasn’t a big issue. Uh, no one seemed to complain to us about the quantity of abortion stuff, no one within the group really seemed concerned about it, um, although it was an issue in Halifax, it wasn’t an issue in Pandora that I could see. I don’t recall any letters to the editor saying “you’re doing too much of this.” 

Freeman: Not like the lesbian issue.

Mathers: Not like the lesbian issue. “You’re doing too much lesbian,” but you know, nothing, quiet about abortion. Which surprises me, looking back, because abortion is a big deal, you know, to a lot of people, and yet it didn’t seem to be to us or our readers.

Freeman: Well, as we’re talking now, there’s been a great media kafuffle because Dr. Morgentaler’s just been given the Order of Canada. And there have been, a lot of people have been trying to make something out of that, right?

Mathers: A lot of people have been trying to make something out of that. I think he deserves it, personally, but, he’s an, I’m not gonna say it, I don’t want to get sued (laughs). Um, you know, just because someone is a certain way in person doesn’t deny what they have done as activism, you know? And he has done a great thing for women of Canada, you know? I would never choose him to be my best friend, never in a million years, but he did a lot for the women of Canada, and he deserves accolades for that, absolutely. 

Freeman: But when he, back, going back 23 years, he was, or 20 years...

Mathers: He was in jail for it.

Freeman: He was in jail for it.

Mathers: And now he’s getting the medal of Canada (laughs).

Freeman: Order of Canada.

Mathers: Order of Canada, yes.

Freeman: But, you know, you still felt committed enough to be activists on Pandora for his clinic, you were telling me, yeah? Some of you.

Mathers: Some of us on Pandora had the interest and the means to be able to, to go to the clinic on days that it was open and help women get through the, through the crowd of protestors and get them out again safely. I mean, certainly not everyone on Pandora was able to do that, but a surprisingly large number of people were able to, to go there and help out and do things like that.

Freeman: Mm hm, OK. But you didn’t have anybody threatening you because you were pro choice. I mean, nobody called you up with threatening phone calls saying stop running those abortion stories, or anything like that?

Mathers: Oh, you’re bringing up a memory here.

Freeman: Am I?

Mathers: You are. We did get threat calls, what was it about, was it about abortion or was it about the court case?

Freeman: You did on the court case.

Mathers: Oh, OK, then it was on the court case.

Freeman: OK, I don’t want to lead you down the wrong memory lane here.

Mathers: Yes, yes, OK. Yeah, we did get threatening calls, but not about abortion.

Freeman: OK. And the question we talked about before that was the, the, the women of colour, trying to get them involved, there was a big push on at Kinesis, and in fact they did in the end get women of colour pretty well running Kinesis at the very, in the last few years.

Mathers: Oh, good.

Freeman: But this didn’t happen here in Halifax.

Mathers: Didn’t happen here, you know. Um, Betty Ann would probably be better at figuring out why, because she’s more socially aware than I am, and more politically aware than I am, but uh, we did make some attempts at it, maybe we didn’t make enough, maybe they weren’t, you know, concerted enough, long term enough, maybe our, it’s just that our issues weren’t their issues, they didn’t want to get involved in a white women’s paper, I don’t know. We, we did make efforts, we hired a summer student who was black to help try and get the black community in. Um, some limited success in that, but nothing, nothing exciting. Um, I shouldn’t say nothing exciting, but nothing long term. Nothing majorly significant. Uh.

Freeman: And you mentioned MUMS.

Mathers: MUMS, uh, I mean, but that was, that’s more peripheral than anything else, you know, because some of the groups that were, that we would cover, might send people to, they would write an article for it, and if it happened to be a black group, it, you know, they would, because we didn’t write the articles. That’s the important thing about Pandora. Pandora staff did not write the stuff that’s in Pandora. We always got other, unless we signed an editorial, or with something we were involved in, and doing it as a member of that group we were involved in rather than as a member of Pandora. We were not reporters.

Freeman: Right.

Mathers: Which was unusual for most papers as well, another thing that was quite different from probably Kinesis and Broadside and La Vie en Rose and all the others, um, we didn’t write them. Other people wrote them.

Freeman: So when you had, was it mothers...

Mathers: Against, uh, Mothers United for Metro Shelter.

Freeman: OK, and one of the women, I think you mentioned her name, was Heather Schneider?

Mathers: I think that’s what her name was. I wouldn’t absolutely swear to it.

Freeman: So she might write an article about it.

Mathers: Exactly. And she was, I think Caribbean possibly, and, you know, so there were, you know peripherally there was this content, but it wasn’t really black content if you know what I mean, or black contribute-, black people on Pandora, it was contributing to Pandora, if you know what I mean by the difference.

Freeman: Uh, and just backing up, you were telling me that you did more production than you did editorials.

Mathers: Yes, yes, yes yes yes yes yes! Yes! (Laughs) Writing is not my strong suit. I don’t like writing.

Freeman: Uh huh. So you were in charge of pasting and laying out and...

Mathers: Do you want to go through the whole, well, it’s up to you. Or you might remember if you need to make comment of it, or do you want me to explain it again?

Freeman: Yes, just very quickly what that involved, uh, because I’m afraid I might have lost the first part of the interview.

Mathers: OK. OK. Um, at first we did cut and paste layout, which is basically type everything up on a computer, bring it to a, code it all to tell them how wide you want the columns are, what you want bold, what you want italic, etc. etc., what type you want, all the little details, bring it to another computer that would print it out on a photographic type paper, you’d cut the paper down to the width of the columns of the text itself, put it through a waxer, and then stick it onto huge big double page sized, double page sized pieces of paper to, along with the ads and, uh, the headlines and things like that, just kind of use it like a jigsaw to put it all together. That was the original. Then after we went to Macintoshes at the university, uh, we went to desktop publishing, which was basically doing it on pagemaker, um, doing it all on computer. The important thing about that switch over was it changed, again, how the community went. That before that was a more together, more social, more collective kind of thing, because you’re working together as a group. Once it was on computer, you worked on your own little computer page, your own little computer, and while there might be someone else two feet away, you, and another one four feet away and another one six feet away, it wasn’t quite the same as when you’re all kind of gathered huddled around, um, and then when we lost the university, it got even more less together. Even more less together (laughs)? Um, because we then didn’t even, weren’t even in the same room doing it. You know, which made it really really hard to keep the community and the communal spirit and the collective spirit together, because the other people weren’t around to ask the questions of, you know, do you think we should do this, you know, you can’t be a collective by yourself, you know, it just doesn’t work (laughs), by definition.

Freeman: Right, right, OK, good. And one of the other things you said to me, OK, we can say this briefly, that most of the fundraising went to advertising and you got a lot of support in your community for that, um, from various institutions and organizations. It went, you had some subscriptions and lots of fun fundraisers like women’s dances and talent night and that sort of thing. But when you came into this enterprise, uh, at that first public meeting when you thought you had some alternative paper, uh, experience so that you would be, like to be involved in Pandora, that you weren’t really thinking of yourself as a feminist, but you came to feminism through Pandora, right?

Mathers: Right, absolutely I came to it through, I had not been, done, involved in anything, really, before that. I lived out in the country, you know, went home after work and, you know, did whatever I did, and didn’t do anything much at all. Um, until I found out about Pandora and got involved, went to the meetings and started working at Betty Ann’s house and doing stuff there, and things would come up and issues would be discussed and I might not say anything, but I was listening (laughs).

Freeman: So what, uh, if I asked you to define your feminism, what would you say, or how would you explain your feminism, or the feminism that you absorbed at Pandora? Is that an easy question?

Mathers: I don’t know how to answer that question, because I don’t, I’m not an academic type so I don’t know what you mean by definition of feminisms.

Freeman: Oh, I didn’t mean it academically, but would you have called yourself a radical, or just a liberal feminist, or...

Mathers: I would need to know what the def-, what they meant. So I, I can’t say that. And what I was then is not necessarily what I am now.

Freeman: Yes, OK, sure.

Mathers: I’ve definitely become more conservative since I got out of Pandora, you know, because I don’t have the influence, you know, kind of reminding me of, and I don’t have the stories any more, and maybe things are better now that you don’t, I don’t need to be quite so, I guess I was kind of radical at the time, uh, in that I don’t need to be as radical, my life doesn’t need to be, or I don’t know, I’m not, I’m just not.

Freeman: Did you react sort of angrily to limits on women back then, or, or just, is anger the right word?

Mathers: Anger’s not the right word for me. Um, irritation maybe, certainly, um, but, some of this is kind of personal because I grew up with an incredibly conservative father. The only possible occupations for women were teacher, nurse, or secretary, you know, and that’s only to fall back on in case something happens to your husband. You know, this is my background that I grew up with, so anything beyond that is pretty, pretty, you know (laughs).

Freeman: That may be hard for the current generation to understand.

Mathers: Oh, I’m sure it’s very hard for the current generation to understand. I mean, when the women weren’t even supposed to drive a car, you know, according to my father, and this is what I grew up under, uh, so I did pretty good by getting out of that (laughs). So, you know, things like that didn’t make me angry because most of it was better than what I grew up with. You know. But I was still irritated that, you know, women didn’t get as much money, I’m still irritated that women don’t get as much money as men, I’m still irritated that as a little old grey haired lady I walk down the street and nobody notices me, you know, especially as a fat little old grey haired lady, um, I don’t exist. I mean, uh, I’m irritated that I never had the opportunities my brother had, I’m irritated that most women my age never had the opportunities their brother had. Yeah, I’m irr-, but angry is not the word I would use.

Freeman: OK, fair enough.

Mathers: (Laughs) Piss off, alright, fine!

Freeman: Piss off, alright, fine. Um, speaking of words like that, did you find, one more question, did you find that when you were writing, and, or, when you were producing Pandora, that you ever worried about the language that you used in the paper?

Mathers: We always were concerned about the language that we used in the paper.

Freeman: Or the photographs, how explicit they were?

Mathers: Yes. I mean, a certain amount of the worry was to not out people unecessarily. Yes. Um, uh, certain amount was, I can’t remember where I was going here.

Freeman: But I’m thinking of just words that are, you know, conventionally used these days almost, like fuck, or shit, or words like that, uh, pictures of women with bare breasts, I mean any of that stuff that might be considered edgey, did you ever worry about what you could put in the paper and what you couldn’t put in the paper that way?

Mathers: Pictures we were very concerned about, because, um, one of the very first issues there was a mix up.

Freeman: Oh, was there?

Mathers: Yes. Someone put the cutline for one photograph with the picture of another. So it identified some people doing martial arts as lesbians at the lesbian women’s thingy, or something like that. So we were always a little, I’m not sure exactly how it went but basically the wrong woman got identified as being at an all women’s event kind of thing. Um, so we were a little concerned after that, kind of, how did that happen, that it had got through us? Um.

Freeman: I’ve only seen one what I would call edgey picture and that was much later on of, in Pandora, and that was taken, somebody went down to a gay pride parade in the States and came back with a picture of a bare breasted woman in the parade and you ran that, and I thought that’s interesting because Pandora doesn’t usually run those kinds of pictures.

Mathers: We don’t usually. The only other one that was problematic for us after the fact, we didn’t think it was problematic, but it came back as being problematic, is a woman had taken a picture of her daughter in the water, and she was jumping out of the water with her hands out but she wasn’t wearing any top, it was a little girl. I mean there was not, no breasts or anything, but it was a little girl. And afterwards there was an issue about pedophilia about that, about, yes, one of our, one of our subscribers in a small community said that the post office had cut that photograph out of their paper or something like that. Um, something had happened, don’t know exactly, but something had happened to that photograph. And after that we realized oh, yeah, there could have been an issue about that because it does show a little girl kind of naked up to about here...

Freeman: To her waist, I mean, above her waist. Naked above her waist.

Mathers: Or about her waist. You know. She was obviously naked all the way through, but the water was covering the rest of her, the splashes and everything. And that, so we tried to be a little bit more careful about, because it hadn’t even occurred to us. I mean, it didn’t cross our mind. This is a mother’s picture of her little girl, you know, having fun in the water, nefarious purposes didn’t cross our minds. But it did to some, some, some male person somewhere in Nova Scotia. So that was unfortunate. Uh, but mostly, no, that’s not the kind of pictures we ran, we ran pictures about what was happening. 

Freeman: Yes, I understand, yeah, OK, because I know Kinesis and Broadside, you know, would all review stuff on, books on lesbian sexuality, or, um, photography, you know, explicit erotic photography, you know, and that kind of thing, and I, and I, that was notably not present in Pandora. It’s possibly because, you know, the books and the photographs didn’t necessarily reach here, or, you know, the exhibits didn’t necessarily reach here.

Mathers: Oh, exhibits certainly wouldn’t have reached here. Um, books, not so, I mean we’re a small community right on the edge of, you know, compared to Toronto we’re a small, middle, edge of nowhere, right (laughs)? Um, exhibitions wouldn’t have got here, so that wouldn’t have been an issue to, to, to have reviewed them, it just wouldn’t have come up. The books that we reviewed were more feminist books than anything else. I mean if you look through the paper and see our books section, they’re 99.9 per cent of the time feminist books. You know, we were trying to, I guess, do a certain amount of education here.

Freeman: Yeah. Most of the stuff when I went through the lesbian content, most of it had to do between lesbianism and feminism, the tensions between the two, and between lesbians and gay men, and, um, the lesbian conferences, and also, um, people like Darl Wood being sent off to, lesbian conference in Toronto and reporting back, and you know, it wasn’t, um, or gay conferences I think she covered, it wasn’t, you know, anything, uh, you know, should lesbians be into S&M or that kind of stuff.

Mathers: No, we never, it never even came up to get into that kind of, to get into that kind of discussion or articles or anything, it just wasn’t really on the radar. Why, I don’t know. But it wasn’t, now that I, you know.

Freeman: It just may not have been part of the local scene.

Mathers: Obviously not. Same as we don’t have dykes on bikes here. How so, first time I went to the Toronto and they had dykes on bikes thing! Wow! (laughs) I’m from small, you know, we’re lucky if we have gay pride at all, let alone dykes on bikes!

Freeman: That’s right, and gay pride is tomorrow here.

Mathers: Yes, the march is tomorrow, you going?

Freeman: I am, yes.

Mathers: Good. I may see you there. I tend, though I must admit these days, I tend to go to the end, rather than do the actual march (laughs).

Freeman: If you’ve done the march you get the chance to sit and watch sometimes, right?

Mathers: I’ve done the march so many times, and now it’s getting hard for me to walk that far, so it makes more sense to go to the end. (Phone rings) Oh, I’m sorry.

Freeman: It’s OK. I think we’ve wrapped up anyway.

Mathers: Oh, OK.

Freeman: So thank you very much.

Mathers: You’re very welcome. Let me just get the phone and then...

(Tape ends)
